
		
			[image: ]
		

	
		
		

	
		
			[image: ]
		

		
			
				There is always a beckoning toward something more contemplative, quieter. There is no questioning why as the moments of creation are silent and clear as the pre-dawn mornings I enjoy.

				The following photographs and their stories have reflected a journey. They have been chronicles of outings, experiences, thoughts, travel, fun and technique. I have been reflecting on how I view and appreciate the art of others whether in a gallery, a book or on the internet and it is always done in relative silence where I can quiet my own dialogue enough to feel something and resonate with the artist's creation.

				The moments I have spent in nature's beauty that are seared into my memory and into a deeper place that connects to a feeling of gratitude, are the ones when I am feeling the common element between that which is reflected through nature, in that beautiful moment where I slow down to appreciate it, and my own inner current, the primordial, present in all things.

				I leave you in silence now. I hope the following helps make a connection to your own inner current.

			

		

	
		
			
				“ I think I will be able to, in the end, rise above the clouds and climb the stairs to Heaven and I will look down on my beautiful life.”

				Yayoi Kusama

				Title: Rise Above

				Date Captured: 10-23-18

				Location: Zion National Park

				Technical:	Fuji GFX 50s, 200mm, ISO 500, Handheld 1/160 sec at f/10

				It was a rainy morning and I was staying inside the RV to do some work. I looked out to see the clouds breaking over the tops of Watch-man and grabbed the GFX with a 70-200 and was able to capture this freehand. Clouds over mountains presents a very fluid scene and having a digital camera allows me to freely continue capturing a scene as the character of the composition changes. While landscape photography typically is more deliberate, being ready for the unexpected allows one to capture magical moments that are fleeting.

				There are two distinct elements to this simple composition, clouds, which by their nature obscure and hide the landscape, diminish light and visibility, constantly change, are soft, and the mountain top, hard, solid, alone, rich in detail and texture and while vulnerable to other forces it remains immovable relative to the clouds. Balance is created between the two, between the soft and the hard.

				Using a long lens not only fills the frame with the subject that was a good distance away but it gives the illusion of being above the clouds even though I was a good 1000 feet or more below.

				The title for this image came easily. Rise Above can mean many things as the use of the phrase in conversation and literature illustrates. For me it describes the act of reaching for clarity over confusion and fear. The nature of the latter being to oppress and subdue my ability to feel joy, cloud my vision for what I want to feel in my life. Every day I am presented with the opportunity to choose clarity and when I do the obscurity vanishes and I am free to feel my joy for being alive with clear vision to avoid the obstacles that are there to trip me up and drop me back into the obscurity. 
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				“If you truly love Nature, you will find beauty everywhere.”    

				Vincent Van Gogh

				Title: Simple Beauty

				Date Captured: 10-22-18

				Location: Zion National Park

				Technical:	Chamonix F2, 300mm, Velvia 50

				During the afternoon of the first day of my fall trip to Zion, while exploring the washes of the higher elevations, I was feeling overwhelmed by the chaotic nature of the environment where I was. Being used to more expansive landscape compositions I was challenged by the lack of a ‘view’. I was also feeling the strong urge to expose an image. I remembered the power of simplicity in a photograph and as I was watching where I was walking I saw this little scene.

				Three different contrasting elements make up this composition; water, river rock and three distinctly different shapes of leaves in three different fall colors. Nothing was placed by my hand, they were all just there randomly placed in a perfect little arrangement by the forces of nature. 

				The 300mm lens, which equates to 100mm on the 4 x 5, allowed me to get in close. This presented some challenges though, in that the bellows were very extended. This required that I compensate for the extra distance the light had to travel to reach the film. There are for-mulas for this and I use an app to determine the compensation. Part of that equation is knowing the distance of the bellow extension and I didn’t have a tape measure. After being a cabinetmaker for 42 years I have an innate ability to judge measured distance so I guessed and I was pleased when the film came back from the lab corrected exposed.

				Scenes like this are under foot and all around in nature and when our focus is towards other objectives, unrelated thoughts or distrac-tions, we simply walk by leaving them unnoticed and unappreciated. I am glad to have noticed and captured this as I feel a simple enjoyment every time I see the print or the image on my computer. I remember that moment when I chose to look for Simple Beauty in the midst of chaos.
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				He sings and plays his flute, blowing the breath of life. He talks to the wind and the sky. His flute can be heard in the breeze of spring, bringing warmth following the cold of winter.   

				Native American Legend

				Title: Kokopelli 

				Date Captured: 10-23-18

				Location: Zion National Park

				Technical:	Chamonix F2, 125mm, Velvia 50

				A scene under my nose that I previously walked by and missed, fortunately caught my attention after packing up from another compo-sition.

				This little alcove in the sandstone was just above the wash I was working in and thanks to the recent rains, the seep that comes in from the top right of the frame provided some contrast along with the dark soil nourishing the ivy like plants that swept down into the middle of the frame at the base of the two little pine trees. There is nice balance created between the wet soil in the foreground and the reflect-ed light on the sandstone wall behind that acted as a backdrop to the pines with one reaching to the light and the other bowing down reflecting the curve of the taller tree.

				A challenge was that when I noticed this scene there was limited time for me to unpack again and get the camera set up, the lens se-lected, the scene composed in the ground glass, focused and metered and then captured before direct sunlight flooded the scene. Up until this I usually took my time with the large format process probably spending a minimum of 30 minutes or so. I didn’t time it but I must have only spent 15 minutes getting this image which seems a long time for a digital camera but is lightening fast for a large format camera. It gave me confidence that I could get it done faster if needed going forward.

				During the Malibu fires we had two of our good friends staying with us. As I was preparing images from this trip for a gallery show, our friend saw this image and zeroed in to the bowed little tree and said “Kokopelli!” 
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				“Eventually, all things merge into one, and a river runs through it. The river was cut by the world's great flood and runs over rocks from the basement of time. On some of the rocks are timeless raindrops. Under the rocks are the words, and some of the words are theirs. I am haunted by waters.”

				Norman Maclean

				Title: Turquoise Dream

				Date Captured: 10-25-18

				Location: Zion National Park

				Technical:	Fuji GFX 50s, 23mm, ISO 100, 13 sec at f/14

				In the Narrows, the locations where the canyon walls glow with reflected light, change hour by hour. Every bend in the canyon offers another surprise. By the time I set up for this image, the advantage of being on the first shuttle to the beginning of the hike was going away as we found ourselves amongst other hikers. Patience is then required to get a scene clear of others for the longer exposures required in the lower light and also to smooth the surface of the river. I am often asked if the river water was really this color. It was, but the smoothing of the long exposure removes the shadow and reflecting highlights of the ripples and allows the color to come through.

				I placed the camera on a tripod in the river getting the lens close to the surface of the water to enhance the feeling of the sweeping flow leading to the reflected glow of the canyon wall. This also balanced the weight of the canyon walls with the smooth flow of the water created by the long exposure.

				I have placed my tripod in water before, sometimes at the beach or in a small creek or wash. This was the first time I had placed it in a river with water that was just below my knees. After walking up the river for a couple of hours I was very aware of the power of the flow so I was concerned when I set up my tripod that it was securely planted into the river bottom not only so that there was no vibration transferring to the camera during the long exposure but also so my camera didn’t end up in the drink. 

				I grew up on rivers during the summers fly fishing with my Dad. The powerful effect of the sound and movement of the flow of the water has always been able to sooth my being and transport my awareness to a dreamlike state where I can slow down and feel the similarity of the flow of the river water to the flow of my breath. 
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				“Trees are poems that the earth writes upon the sky.”  

				Khalil Gibran

				Title: Two Maples

				Date Captured: 10-25-18

				Location: Zion National Park

				Technical:	Fuji GFX 50s, 63mm, ISO 400, 1 sec at f/11

				We were going on probably four or five hours of being in the river and were headed back down when I found this scene. Unfortunately the narrows were very crowded and it took waiting for 25 minutes with my camera set up in the river to have no one in the frame. It was worth the patience exercised as this is a classic view of the maples with just a hint of change to the leaves and the reflected glow off the canyon walls behind.

				I used the river at the bottom and the darker canyon walls on the left and right to frame the trees against the red canyon walls behind. The green of the leaves compliments and is also a nice contrast the background red of the canyon walls.

				Earlier in the day people would ask me if they could walk in front of my camera which I felt was kind and thoughtful. I always replied for them to go ahead preferring to just wait since I knew the wait wouldn’t be long when the canyon wasn’t that crowded. This was different as not only was there a constant flow of people but my frame included two crossings one in the foreground and one in the back. Lisa took the opportunity to sit on a rock with her head on her knees and took a nap. I did bump up the ISO to make for just a 1 second exposure which was long enough to smooth the river and shorten the window of time that I needed to get the image.

				There are a handful of locations in the narrows where these trees grow and offer nice subjects to photograph. While the higher elevations of Zion were in full fall colors it was a little early in the main canyon for the leaves to be turning and though the yellow leaves would have made the scene even more beautiful, I was happy as trees are wonderful in all seasons.
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				“Out of the clutter, find simplicity.”  

				Albert Einstein 

				Title: Co-exist

				Date Captured: 10-26-18

				Location: Zion National Park

				Technical:	Fuji GFX 50s, 16mm, ISO 100, .8 sec at f/11

				I found this little scene in one of the washes of the higher elevations in Zion. It was getting to be mid-morning, the light was moving over-head and hitting the floor the canyon I was in so I was starting to think about hiking back out to return to the RV when I saw this. I chose to use the digital camera as I was limited on time since the sun would soon flood the scene and I wanted to get the image while there was still soft reflected light on the scene. Another little Zion gem.

				There’s a lot going on in the center of this alcove with this branch reaching up through a delicate circle of yellow leaves. I like that round rock wedged between the wall and branch. I used the sweeping lines of the sandstone walls and the branch in the upper right to lead the eye to the stone.

				Technically this was a simple image to capture and was a matter of tripod positioning and lens selection to compose it how I wanted. I think the challenge was to be open to seeing it amongst the clutter and chaos that is so prevalent in Zion. I was happy to have had just enough time to finish as the sun came over the top edge of the canyon wall just as I was taking my camera off the tripod. In post I used the brush tool on the pool of water to minimize mirk and bring out the greens and blues that were there which contrast and compliment the red tones in the sandstone.

				For me this image tells a story of tenacity and coincidence that the different elements chose this place to be.
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				“Strength does not come from physical capacity, it comes from indomitable will.”  

				Mahatma Ghandi

				Title: Fragility

				Date Captured: 10-26-18

				Location: Zion National Park

				Technical:	Chamonix F2, 125mm, Velvia 50

				I had found this cool very large slab of stone the previous spring while exploring a canyon in Zion on my way to Moab. I was happy to revisit it in the fall. It was at the end of our trip and the leaves were being shed from the trees but still had their color as they blanketed the ground. 

				I wanted to fill the frame with the rock to give a sense for its massiveness and also bring attention to the story of how it had fallen from somewhere above, getting fractured by the rocks beneath. The moss, sand and fall leaves sprinkled about helped to juxtapose the soft and hard elements of the scene. 

				I feel the fall season when I look at this photo, the cool air, the breeze emptying the branches of their leaves, the coolness of the stone and the moisture in the moss.

				Subjects abound in nature when we take the time to explore and discover. That process is for me the best part of landscape photogra-phy, much more fun than reading about a location that has been photographed thousands of times before and going to grab the same shot just to throw it up on social media. Your own exploration and discovery gives the photograph meaning and value.
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				“Seek vastness at every opportunity in order to see the smallness of yourself.”  

				Matt Haig

				Title: Last Rays

				Date Captured: 12-29–18

				Location: Death Valley National Park

				Technical:	Fuji GFX 50s, 200mm, 1/60 sec at f/16

				This was taken on the first day of our Death Valley trip which was mostly spent exploring. As we were walking down a trail out of a can-yon, I rounded a corner and this extraordinary view unfolded. I set up with the Fuji as I didn’t have the 4 x 5 with me not thinking that I would be getting a photograph. When I don’t know an area I initially start out to explore and note possible locations and good composi-tions while I try to visualize and understand how the light might work with a scene. I have no problem though going with what sometimes presents itself to me in the moment and this was one of those moments. 

				It was already close to sunset while I was setting up. I could see the warm light bathing the slopes on my side of the valley so with a long lens I was able to make this my foreground. The color tones on the slope worked nicely to present the blue hues of the salt flats and the slopes on the far side of the valley that were already in shadow and transitioning towards blue hour.

				This was an image that was lost in my processing workflow after returning from my trip as I focused on the many other images that I had spent more time researching and capturing. The color pallet started to capture my attention each time I would scroll past it in Light-room and I finally gave it some attention after working on the others. When I brought the colors back out of the raw file, this photograph immediately became a favorite. It is a common reoccurring message to me that there is magic being given in every moment. To take advantage, I need to just open my eyes, see and accept.
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				“Nowhere can man find a quieter or more untroubled retreat than in his own soul.”  

				Marcus Aurelius

				Title: Silk Dune

				Date Captured: 12-30-18

				Location: Death Valley National Park

				Technical:	Fuji GFX 50s, 150mm, 1/20 sec at f/22

				The intention for the second day of our Death Valley trip was to venture away from the crowds we had experienced during the first day. We traveled far off the beaten path over sand covered 4WD only roads to reach these dunes in a remote part of the park. With only a few people camped nearby it was a relief to have so much empty wilderness in front of us. As we hiked from where we left the jeep out towards the dunes, my eye kept being drawn to the dark mountain with the dunes before it. After a mile or so I knew I would be stopping. Even though the sun was high and the light harsh, I starting to think this would make for a nice black and white image. We had much time to spare before the warm golden light arrived and we were on top of the dunes. 

				I walked right into this composition when the three bushes came into the frame as foreground elements I knew this was it and set my pack down to set up. The magic happened when I previewed the composition on the screen of the GFX as a black and white image and saw the wonderful balance of tones. 

				I used the GFX as I didn’t have any black and white film or the filters that would bring the deep tones out of the sky that I wanted as a backdrop to the mountain. The Fuji has several film and filter simulation modes so I was able to visualize what I wanted. I used a narrow aperture opening to maximize the depth of field so I didn’t need to focus stack to insure the bushes and the mountains out to infinity were in focus. 

				I have enjoyed looking at his photograph now for several months and it always brings back the feeling I had, being in vast isolation in the midst of such beauty. 
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				“I love to be alone. I never found the companion that was so companionable as solitude.”  

				Henry David Thoreau 

				Title: Solitude

				Date Captured: 12-30-18

				Location: Death Valley National Park

				Technical:	Chamonix F2, 300mm, Velvia 50

				After getting the Silk Dune image we set off again to climb to the top of the 400 foot tall dune to see what the view held. The climb defi-nitely got steeper carrying a 40 pound pack. Even with trekking poles it became like an escalator going the wrong way. I finally used a technique that I used to use when climbing ridges in deep powder where I would kick my boot into the sand which was able to give enough purchase to keep from sliding backwards quite so much. Once up at the top we enjoyed lunch and a rest as we took in the incredible views all in absolute quiet.

				The photograph I wanted was clear to me once I was on top of the dune. I didn’t want any sky in the image so I used my longest lens to close down the field of view and remove some foot prints from the foreground. I loved the layers of color going from the dunes, to the red hills, and on to the blue of the face of the mountains in shadow beyond. I knew that the late day shadows would add more layering and enhance the lovely shapes of the dunes.

				We had several hours to sit up on top of this dune waiting for the end of the day light which didn’t disappoint as it came in warm and rich. Without distraction and only the presence of solitude, I felt full and content. I know that I don’t need to climb off to some remote location for that feeling as it came from within and not from the environment around me. It sure is welcome though to enjoy the quiet of nature in its many forms as it resonates so easily with something sweet within.
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				“Blue oblivion, largely lit, smiled and smiled at me.”

				William Rose Benet

				Title: Blue

				Date Captured: 01-01-2019

				Location: Death Valley National Park

				Technical:	Chamonix F2, 75mm, Velvia 50, 1 min 23 sec at f/45

				We were turned back from this location due to overwhelming crowds earlier in our trip but I really wanted to see this amazing location. We hoped that if we arrived just after sunset with the intention of enjoying the blue hour, most would be leaving. We were pleased to see this was the case as we were able to get a spot in the parking lot and the salt flats looked to be emptying as most of the last visitors were walking back and leaving. As we crunched our way across the salt there wasn’t a cloud in the sky. Most photographers enjoy the added mood of having clouds in the sky, myself included, but I feel that one can always see what is there and make the most of it using composition especially when there is amazing light.

				It was clear that the beautiful patterns in the salt were the primary interest, that and the blue! My goodness it was so blue in that blue hour! I haven’t experienced that depth of blue reflecting off every surface with such softness and depth before. I used my wide angle lens and angled the camera down to have the salt flats take up the majority of the frame. I was able to compose the scene so that ridges of salt came out of the lower corners of the frame. The composition became a journey of different layers of textures and shades of blue, from the bottom of the frame out to the mountains on the horizon and the sky at the top of the frame.

				I had the camera up high on the tripod so that the mid-ground wouldn’t be crunched and compressed too much and I used some front tilt on the camera to correct for the angle of the camera and an f stop of 45 to keep the detail of the salt in the foreground sharp and in focus. 

				After exposing a couple of sheets of film we were in no hurry to leave as the blue enveloped us in a quiet caress. 
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				“To go out with the setting sun on an empty beach is to truly embrace your solitude.”  

				Jeanne Moreau

				Title: Alone

				Date Captured: 02-10-2019

				Location: Southern California Coast

				Technical:	Chamonix F2, 75mm, 6x17 Panorama roll back, Velvia 50, .5 sec at f/32

				I enjoy using a panoramic format for certain compositions where a 4x5 aspect ratio includes too many unwanted elements. I have the ability in the Fuji GFX to preview compositions in a panoramic aspect ratio but with the 4x5 I would have to crop the image in post. I had recently ordered an adapter for the 4x5 that takes 120 roll film and provides for a 6x17 panoramic composition and took it to the beach to give it a go. This was one of the images from that late afternoon. 

				The pano was perfect for showing the vastness of the horizon. The adapter has its own ground glass to compose the scene for the 6x17 frame. I had set up the grouping of rocks as my subject and was pleased to have the little gull land there and stay still while I exposed the film. 

				I love the winter light at sunset at the beach. The sea birds like to gather on the rocks and on the beach to wait for the last of the day to come. It is a quiet, simple time that offers the space to declutter and join in the silent witness of nature doing its thing while breathing in the vastness.

			

		

	
		
			
				“Every sunset brings the promise of a new dawn.”  

				Ralph Waldo Emerson

				Title: Coastal Colors

				Date Captured: 02-23-2019

				Location: El Matador Beach

				Technical:	Fuji GFX 50s, 63mm, ISO 100, 3 sec at f/22

				The tides were forecast to be especially low for this day. I had wanted to explore the far end of Matador and the low tide made it possi-ble to get around the point that is usually under water even at most low tides. I had taken a few images with the 4x5 of a different scene and had packed up the camera. As happens at sunset, if you just chill and wait a bit, the light will continue to amaze. 

				The light was simply amazing but changing much too fast to set up the 4x5 again so I used the GFX. The panorama format captured everything I wanted. This image was mostly about the beautiful soft colors. The reflection off the wet sand helped balance the image with the warm orange, reds and magentas radiating out above and below from the blue of the ocean.

				The scene I captured is devoid of any other people and it took some coordination with the dozen or so other photographers that were there. Matador can be downright crazy at sunset with photographers. I never go on a weekend but even weekdays get pretty nuts. Most are courteous but there are always some that aren’t, who seem to be oblivious. Patience and kindness goes a long way towards preserving one’s sanity and ability to enjoy the moment.
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				Technical:	Fuji GFX 50s, 63mm, ISO 100, 3 sec at f/22
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				“Thousands of tired, nerve-shaken, over-civilized people are beginning to find out that going to the mountains is going home; that wildness is a necessity.”  

				John Muir

				Title: Highest

				Date Captured: 03-22-2019

				Location: Alabama Hills, Lone Pine California

				Technical:	Fuji GFX 50s, 200mm, ISO 100, 1/80 sec at f/16

				This was my first image on a trip to Lone Pine taken the afternoon I arrived. I scouted around and found a few of the sites I had researched and while doing this my gaze kept being drawn to the show of the clouds that were dancing in and around Mt Whitney, teasing by revealing the mountain only to, moments later, obscure the peak with clouds. Though the sun was still high I set up the tripod as I was pulled to capture the scene using a long lens to pull in close to Whitney. 

				The top of the ridge in the lower foreground along with the use of a long lens gives the illusion of looking down on Whitney. The clouds around the mountain at the top of the frame help balance the weight of the rock in the foreground. The color balance of the raw file was very blue as will happen when photographing distant mountains in snow so in post I desaturated the blue to let the warmth of the face of the peaks come forward a little.

				The Lone Pine area offers many opportunities to enjoy where the high Sierras meets the desert. Whitney was creating its own weather as the only clouds that afternoon were around the mountain. It’s pretty cool to be able to see the highest mountain in the lower 48 without having to trek or climb.
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				“Moonlight is sculpture; sunlight is painting.”  

				Nathaniel Hawthorne

				Title: In Moonlight

				Date Captured: 03-23-2019

				Location: Alabama Hills, Lone Pine California

				Technical:	Fuji GFX 50s, 23mm, ISO 250, 40 sec at f/26

				The following morning, in the dark, I returned to a location with the idea to capture the mountains in alpenglow as the sun first rose over the range to the east. As I approached the location I had scouted I saw that there were already four photographers lined up on top of a big rock to shoot through the Mobias arch. Not wanting to be in a crowd I said hello and ventured off to a lessor known arch to see what I could put together. I was happy to find it and have it to myself. The arch was small and not that high and directly behind the arch was a narrow trench so I was challenged to find a way to set up the tripod and compose the scene and also be able to get behind the camera in the narrow trench. It was literally a balancing act as I had to turn one foot to the left so it would fit into the trench. 

				The morning was profoundly still and quiet as I prepared the camera and explored compositions settling on the obvious application of a 6 x 17 panorama. The almost full moon was shining above the mountains and providing enough light for me to work. When I was ready to check focus with a test exposure the moon was blocked out of the frame behind the arch. I exposed the scene for 40 seconds for there to be enough detail to zoom in on the display and check to see that all was in focus. I had Lone Pine Mountain centered under the apex of the top of the arch and the layers of different colors in the fore and mid-ground leading to the focal point of the mountain. Satisfied with the focus I moved on not giving much thought to the image I had just taken as it was a test shot for later when the alpenglow arrived. It wasn't until I later when I reviewed it on my computer that I saw it was special. 

				Another example of the pleasant surprises that avail themselves to me when I make the effort to explore and discover nature.
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				“In every walk with Nature one receives far more than he seeks.”  

				John Muir

				Title: Moon Over Whitney

				Date Captured: 03-23-2019

				Location: Alabama Hills, Lone Pine California

				Technical:	Fuji GFX 50s, 200mm, ISO 100, 1/60 sec at f/18

				Following In Moonlight, I worked on capturing the same composition in the alpenglow but had to shift the composition as the moon came out from behind the arch. After another 15 - 20 minutes as I watched the moon slide further down the horizon I starting asking myself, with some surprise since I didn't research ahead of time where the moon would set, is it going to set right at the top of Whitney? Thinking that it might, I changed the lens from the wide lens I had on to a long lens that would reach across the desert to close in on Whitney. I snapped a few images to check focus and composition as I excitedly watched the moon get closer and closer to the top peak of the mountain.

				In post I cropped the image further than the original composition my lens allowed. Fortunately the file quality of the GFX allow me to do this and I was able to elevate some distracting foreground elements and zero in on the mountain and moon. At the time of this capture the mountain was past the alpenglow stage but just before the snow started getting bright and while the color of the sky was still deeply blue.

				The serenity is in the photograph. As I was working to get this, I was very busy changing lenses, setting exposure and composing so my memory was one of excitement, surprise and concentration. Two surprise images from an outing with a completely different intention.
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				“Blue is the color of Peace representing the serenity of absolute quiet.”  

				Jim Doolittle

				Title: Le Botte Bleue

				Date Captured: 03-24-2019

				Location: Alabama Hills, Lone Pine California

				Technical:	Chamonix F2, 75mm, Velvia 50, 4 sec at f/32

				There is always a beckoning toward something more contemplative, quieter. There is no questioning why as the moments of creation are silent and clear as the pre-dawn mornings I enjoy.

				The Alabama Hills are filled with rock formations including a handful of arches. This particular arch is a favorite for night sky photogra-phy. There were no clouds in the sky, only the deep blue of the morning blue hour. I composed this photograph using my wide lens on the 4x5 to use the rods in the lower part of the frame to anchor the arch silhouetted against the deep blue. 

				I feel the cold, the quiet, the stillness of the morning. Simple.
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				“Blue is the color of Peace representing the serenity of absolute quiet.”  

				Jim Doolittle

				Title: Remarkable Beauty

				Date Captured: 03-24-2019

				Location: Alabama Hills, Lone Pine California

				Technical:	Chamonix F2, 75mm, Velvia 50, 1/8 sec at f/45

				There is always a beckoning toward something more contemplative, quieter. There is no questioning why as the moments of creation are silent and clear as the pre-dawn mornings I enjoy.

				The Alabama Hills are filled with rock formations including a handful of arches. This particular arch is a favorite for night sky photogra-phy. There were no clouds in the sky, only the deep blue of the morning blue hour. I composed this photograph using my wide lens on the 4x5 to use the rods in the lower part of the frame to anchor the arch silhouetted against the deep blue. 

				I feel the cold, the quiet, the stillness of the morning. Simple.
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